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BETWEEN THE FULLNESS AND THE VOID

Maya Dunsky’s paintings are characterized by condensation and extreme intemalization, intensifying their enigmatic
quality for the casual viewer, yet promising a journey into profound leyers of color and form to the interested
observer.

The artist's extended stay in Japan and her affinity for Far Eastern culture and philosophy have had, with no doubt, a
decisive influence on her aristic perception. Indeed, this influence can serve as a key to understanding her work.
Whatever the starting point for a given painting, whether an abstract idea or a clearly identifiable object such as a
flower or a baby dragon, it serves only as a catalyst through which the essential form develops into a wide range of
reverberations in color and form, which sustain an independent existence in the total space opened up in the work.

Indeed., all of Dunsky’s work is characterized by this diclectic between, on the one hand, space as an illusionary
concept, somewhere between the fullness and the void, and on the other hand, the ground. whether canvas or
paper, and the tangible space created by opplying infinite layers of translucent pigment one atop the other. It is @
dialectic between the full and the yawning emptiness.

If these paintings exhibit any order, it can only be the same mysterious order that regulates the laws of nature. One
can sense the deep, dark underground currents of the oceans, as well as the sprightiiness and gaiety of rivulets
skittering over the rocks and the grass along their banks. On another level, Dunksy's art reflects her deep-seated
desire for personal fulfilment in the spiritual sense. Like an echo sounding from the depths of the body, joining with
the soul and causing an awed shiver to pass through the body of the listener, so the viewer can dive deep and
return to the surface, again and again, passing through the wide open gates of Maya Dunsky's paintings.

These works, some produced in Israel and others in Jopan, are deveid of any local quality, thereby freeing
themselves from the bounds of fashion, school of any other specific offiliation which might limit the power of their
message. Their different leyers encomposs the total sum of the artist's spiitual experiences and contain a rich
assortment of symbols taken from various cultures and totally assimiloted into the creative process, thus obliterating
their original identity.

On the local scene, Maya Dunsky’s work represents somewhat of an antithesis to the art which relates to and
insinuates itself into the highly tense political and existential reality, or altematively alienates itself with a cold
intellectuality.

These paintings are the complementary opposite of the sea of raked gravel, symbolizing change. They are rocks,
solid and secure, islands of tranquility and introspection.

Yoov Dagon
Curator of the Exhibition
Director of the Muse_um
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RESUME

1958 Born in Isroel

1962-1965 Lived in Nigeria
1984-1988 Lived in Jopon
1991-1992 Lived in Jopan

Studies in Israel

1973 Voice development, Haifa conservatory

1979 Fine Arts, Ein-Hod artists vilage

1980 Grophic design, Witzo, College for design

1979-1982 Creative dance & choreography. studic Yardena Cohen
studio Ruth Eshel

Studies in Japan

1985-1988 Butoh Dance with its founder Ohno Kozuo
Percussion with the jopanese musicion Kei Masuda

Group exhibitions

1982 Young Artists Biennale, Museum of Modern Art, Haifa, Israel
1983 ‘The White Exhibition’, Dizengoff Center, Tel-Aviv, Israel
1983 Artists House, Tel-Aviv, lsrael

1984 Atists House, Haifa, lsrael

1986 Ueno Museum of Modern Art, Tokyo

1988 ‘Tokyo Transmission ‘88", Seibu, Tokyo

1990 Givat Haviva Art Center, lsrael

1992 Hillside Gallery, Tokyo

Solo exhibitions

1987 kyoni Gallery, Tokyo
1989 Tirosh Gallery, Tel-Aviv. Israel
1990 ‘Insane Flowers', Ronit Stem, Conteporary Art, Herzliya, Israel
1990 ‘Insane Flowers', Tivon Art Center, lsrael
1993 Herzliya Museum of Art, Herzliya, Israel
Performances
19881992 Bura-Bura - Open Form Music

Duet for drums, percussion. flutes & voice, with the musicion Kei Masuda
Concerts In Israel and Japan In colaboration with other musician,
art performers and dancers.
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Gate |V, 1992
AcrylicérGoash on Japancsc Fapcr, llel]O cm



Gate |Il, 1991
Oil on Japancsc Fapcr, 120X 13%0 cm



| et Thcrc Bc Ligl'\t ] , 1993
Oil on Japancsc Fapcr 132X 120 cm



Gate ||, 1991
Oil on Japancse Faper, lZOXl}} cm




Tl’mc Grcat Highwag I, {From the | ching}
Goash on Japancsc Fapcr, 101 X 101 cm



Thc Grcat Highwag l, {{:rom the | ching}
Goash on Japancsc aper, 101 X 101 cm



Mompe [V, 1991
Oil (Goash &Charcoal on Japancsc Fapcr 120X 1%% cm



Mompe Il 1991
Qil & FPencil on Japancsc Fapcr 133X 120 cm



from Babg Dragons Scrics, 1991
Goash & Acr_c,'ic on JaPancsc Fapcr 125X131 cm



from Baby Dragons Scn'cs, 1992
Goash & Acvylic on Japancsc Fapcr 125X 131 cm



from 5 irals Scrics, 1991
Oil & (Joash on Fapcr I50X|50 cm



1991
Paper 101X153% cm

Pirals Scrics,
apanesc
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Inncr- Facc , 1990
Goash & Oi| on FPaper, i 50X 150 cm
P



A snake EyAFrican Beac]s , 1990
C]oash on Fapcr, i 50Xl 50 cm
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