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The Sam and Ayala Zacks Museum
for Hazor Antiquities,
Kibbutz Ayelet Hashahar, 1962-64

“Because these objects came from the ground, we decided to raise
the building up off the ground and leave the earth undisturbed.”

Commissioning body: Israel National Parks Authority
Architect: David Reznik

Interior design: Nahum Meron

Construction: Oscar Sirkovitch

Designation: Documentation of the findings excavated by
Yigael Yadin at Tel Hazor in the 1950s and 1960s

Site area: 4 dunams (1 acre); built-up area: 389 sq. m.
Materials: Exposed concrete, silicate bricks, glass

Site: The Museum for Hazor Antiquities in Kibbutz Ayelet Hashahar
was built through the initiative of Yigael Yadin? who conducted the
archaeological excavations at Tel Hazor between 1955 and 1958 and
again in 1968-1969, and with the donation of Sam and Ayala Zacks.
It is located in Kibbutz Ayelet Hashahar, left of the entrance gate, at
the depths of a concourse that functions as an open museum for the
excavation findings.

The building does not compete with the tranquil skyline of the
verdant kibbutz, yet stands out in its unique form: a rectangular box
with three ceilings, hovering on four columns. The roof corresponds
with the circumference of the columns in terms of area, providing a
lighting aperture. The entire building hovers above ground, as an
antithesis to the finds preserved in it, which originated in the bowels
of the earth at the Tel Hazor site across the road. “| told Yadin: I will
design a structure whose period of construction will be unmistakably
identifiable when excavated in a thousand years,” says Reznik about
the visual image that guided the Museum’s plan.?

Project: The construction materials — concrete and silicate bricks
— are indeed exposed like the site’s findings, yet they serve the
state-of-the-art building technologies to generate a sophisticated
building. The columns on the entrance level delineate a hexagonal
space that encloses a spiral staircase leading the viewer to
the display on the top floor. The transparent entrance level reveals
a Galilee vista, functioning as a preliminary declaration:
“Contemporary,” before climbing up to the massive display hall
that houses findings extracted from the depths of the earth.* The
fagade walls of the display level are placed in a repeated angle that
generates an impressive plastic texture. The envelope of the entire
building is thus characterized by contrasts — translucent versus
opaque, the lucid future versus the secrets of the past.

Orientation: The Museum’s open concourse integrates with the
kibbutz expanses. The library and other service facilities were
directed to a small one-story structure to the right of the entrance
path, similarly constructed of silicate bricks, although with a smooth
facade unlike the dramatic angularity of the main building. The
curving staircase conveys a sense of movement and introversion, of
flux gathered into the space. It is cast in concrete and appears like
a snail that sucks in the visitor making his way to the display level
— an open space surrounding the staircase.

The display level is blocked from the outside by a double wall,
resistant to the strong local winds. The angularity of the silicate
walls expands the wall surface, which, in turn, expands the display
area and at the same time provides better support for the roof's
concrete belt and contributes to the interplay of light and shade on
the texture of the front elevation.

A horizontal band of glass windows surrounding the entire
building under the roof serves to illuminate the display space with
daylight. Light also filters through the staircase that emerges from
the transparent entrance level and opens onto the main hall where
the finds are exhibited chronologically.

90

1 Reznik, from a declaration of intent upon
submission of the project, 1962, held in Reznik's
office archive.

Yigael Yadin headed an expedition on behalf of

the Hebrew University, funded by the Rothschild

Foundation. The Tel Hazor excavation site is

found in the eastern Upper Galilee, west of

Kibbutz Ayelet Hashahar, adjacent to the

ancient road that connected the Land of Israel

with Syria and Babylon. The ancient Hazor was
founded in the Early Bronze Age, but the finds
unearthed — an altar, statues and figurines,
weapons, ritual objects, cylinder seals,

local and Mycenaean pottery — shed light on

the culture of this important Canaanite period

city, in which there were numerous temples; see

Amnon Ben-Tor, Tel Hazor National Park (Israel

Nature and National Parks Protection Authority,

1999) [Hebrew]; see also: Yehudit Inbar, Ely

Schiller and Alona Lifshitz (eds.), Museums in

Israel (Jerusalem: The Culture Administration —

the Museum Council and Ariel Press, 1995),

pp. 150-151 [Hebrew].

Reznik in a conversation with the writer, July

2004. The building recalls Le Corbusier's Villa

Savoye (1927-31) — a plain, light geometrical

structure raised on pilotis.

4 Transition from the exposed entrance space to
the inner space that is secluded behind an
opaque wall, calls the Givat Ram synagogue to
mind, where a spiral staircase connects the open
entrance space with the worship level,
withdrawn behind the concrete dome.
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Orientation: The visitors arrive at the parking area on the
western, lower section of the site, where the offices and other
facilities (souvenir shop, cafeteria) are also located. The parking
facility was designed for approximately ten cars and ten buses,
according to the program'’s requirements. From the parking area,
visitors reach the site by foot on an ascending path that ends at
the margins of the concourse encircling the monument. A small
grove provides a vivid green backdrop for the monument cast in
concrete, initiating a dialogue between crude manmade
materiality and the surrounding forest landscape.

The memorial concourse can accommodate approximately
1,000 people, whereas the interior of the structure — only one
hundred. No seating is installed in the interior, and movement
inside — horizontal as well as vertical — leads to the center of the
structure, dictating the meditative atmosphere. The amorphous
concrete handrail — created by sculptor Dov Feigin — runs around
the inner space, bending at some distance from the building’s
shell. One of its curves, opposite the entrance, bears a bronze
relief of the assassinated president.

The granulite strips woven into the concrete paths gather
from the concourse to the building, the central one among them
leading into the depths of the interior, where an eternal flame
burns in a copper vessel. Inspired by Pier Luigi Nervi, the concrete
ceiling was designed as the interior of a ribbed dome, which
continues the concrete columns and gathers into a ring-shaped
beam at the center of the dome. An aperture in the dome
introduces daylight, and the rays of light move in the space
during the day, generating a dramatic interplay of light and
shade. The contrastive coloration is interwoven with the forceful
encounter between the concrete and the granulite, contributing
to the horror of the event that the monument endeavors to
perpetuate. The beautiful vistas of the Jerusalem Hills are
constantly seen through the glass windows, softening the
experience. The cold concrete alternates with the optimistic
vivacity of the greenery.
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John Fitzgerald Kennedy Memorial,
Jerusalem Hills, 1964-66

“Concrete was selected since it is the building material
characterizing the country and the period.™

Commissioning body: Jewish National Fund (KKL/INF)
Architect: David Reznik

Construction: Oscar Sirkovitch

Environmental sculpture: Dov Feigin (the inner handrail,
Kennedy’s portrait)

Designation: A memorial for US President, John F. Kennedy
Built-up area: 1,500 sg. m.

Materials: Concrete, granulite, glass

Site: The idea to construct a memorial in Israel for the 35th US
president, John F. Kennedy, who was assassinated on November 22,
1963, during a visit to Dallas, Texas, was introduced by Menahem-Max
Bressler, President of the Jewish National Fund of America. Bressler
also submitted ideas for the memorial design, but his plan was not
sanctioned on the grounds that it was unsuitable for Israel.

In 1964 a closed architectural competition for the site was
declared.? The program sought a solution that would combine the
symbols of the fifty US States and the District of Columbia with the
local landscape. In addition, the architects were asked to design a
consecration and communion space, a gathering area, parking
facilities and service area on site, that would be restrained and
modest.3

Reznik's proposal was awarded first prize in the competition
for its modesty, wholeness and material and formal congruence
with the surroundings, or, to quote one of the jurors, Shlomo Gilad:
“The plan meets all the competition’s conditions well and without
pretension. The plan as a whole is modest and suited to the hill
shape; the communion hall block seems like an apt conclusion to
the surrounding landscape, and the materials are likewise fine.”

Construction of the memorial site — located on a hilltop in
the American and Kennedy Peace Forests (merged to form a
single unit with 5.5 million trees upon the inauguration of the
site) in the Judean mountains (823 m. above sea level), adjacent
to Moshav Orah and Moshav Aminadav, across from the Arab
village Bittir (the ancient Betar) — was intended to mark, along
with the forests planted around it, the deep friendship between
the two countries.

Project: The centrally-planned modernist design continues a long
tradition of memorials and commemoration sites, tracing a line
from the obelisk perpendicular to the ground, the conic shape of
the Egyptian pyramid, the treasury for perpetuation of the gods
in Greece, to the Roman mausoleum. The design flows with the
topography of the hill, whose ziggurat-like shape dictated
the elliptical plan. The road winds uphill twice on its way to the
memorial site whose diameter is 28 m. The round, truncated
shape of the structure, made of contemporary materials, is
accentuated by the paving of the elliptical concourse: strips of
concrete and granulite merge on the slope with the concrete
columns, towering with them, as it were. The structure is
demarcated by an envelope of fifty-one concrete columns, and
between them glass plates bearing copper plaques with the
symbols of America’s fifty States and one district.®

Despite the monument’s modesty (7.25 m. in height) and its
assimilation in the landscape, the structure conveys strength
originating in the sculptural presence, the powerful material —
the rough concrete (beton brut) characterizing construction in
the country at the time — and a momentum of flowing lines
originating from the extreme end of the concourse, subsequently
merging with the columns that rise upward from the ground.® The
flux, cut off before reaching its peak, stands for life cut short. The
structure, a “strong and practical mass,” unites the “monument”
and the communion hall, striving to “fully articulate the man, his
deeds and principles” and illustrating the intensity of the
assassinated President’s sweeping personality, which Reznik
compares to a volcanic eruption.”
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1 Reznik, from a declaration of intent upon the
project’s submission, 1964, held in Reznik’s
office archives.

The competition organizers approached

architects David-Anatol Brutzkus, Shimshon

Zultan Harmat, Munio Gitai-Weinraub, Benjamin

Chlenov, and David Reznik. Each participant was

given 1,250 lirot to draw a plan and 500 lirot to

execute the model. See The Limited Competition
for the Design of the Kennedy Memorial on the

Jerusalem Hills (Jerusalem: JNF, 1964), p. 1

[Hebrew].

Ibid., appendix B, 25 August 1964

Ibid., Jury Protocol, 23 December 1964. The

winning plan was changed during construction.

The auditorium planned on the third floor was

canceled; the envelope was replaced by fifty-

one concrete columns alluding to the fifty

States and capitol district, etc.

5 The symbols were originally embedded in the

glass itself. At some point they were removed by

the JNF without informing Reznik, and attached
to the concrete columns on the grounds that
they damaged the glass and were hardly
noticeable. The signs of their removal are still
discernible on the glass, and the symbols that
were moved to the concrete columns have
faded.

The upward flux was inspired by the plan for

the Van Leer Institute, see “The Talbiya

Community Center,” Kol Ha'lr, 27 March 1981

[Hebrew].

7 Reznik on Kennedy: “In his life and in his death,
John F. Kennedy fought for the principles of
freedom in the United States of America and all
over the world. He was a proponent of human
freedom regardless of race, religion or color, and
endeavored to fulfill his dream to unite all fifty
American States by the power of the Central
Federal Government. The Late President stood
out as a strong, assertive, honest man, known
for his unmediated, practical attitude”; n. 1.
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