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The plan for the Ambassador's residence is simple and
compact, airy and functional. The official entertainment wing and
the private wing are linked by shared functions such as the kitchen.
The entrance space precedes the entertainment space, leading to a
dining room accommodating 18 people, and the private, modest
dwelling area (40 sg. m.). The family dining room is located near the
kitchen, which also serves guests, like the sunken inner courtyard.
The second floor contains four bedrooms and bathrooms. The
entrance floor also consists of staff dwellings, a one-car garage, and
a service court.




The Israeli Embassy in Brasilia,
Brazil, 1974-77

“The Ambassador’s residence was planned in International Style,
in the spirit of the education | received in Brazil; the Embassy
building, on the other hand, was designed as a symbol of the
Middle East.”

Commissioning body: The State of Israel,

the Ministry of Foreign Affairs

Architect: David Reznik

Associate architect: Nitsa Ruskin

Designation: A representative and functional building for the
Israeli Embassy and a residence for the Ambassador

Area: 25 dunams (6 acres); built-up area:

550 sg. m. Residence, 1,048 sg. m. Embassy

Materials: Concrete, white plaster

Site: The compound of the Israeli Embassy in Brasilia, Brazil? is
located in the quarter preserved for diplomatic missions. The area is
divided between the Embassy building on the southeastern side of
the plot, and the Ambassador's residence in the northwestern
section. The inward-turning compound (largely due to the security
demands of the program)® is surrounded by a double fence — a
hedge and a constructed fence — reinforced by 2.5 meter high piles.
A special structure was designed for the guard at the main entrance.
Both facades of the Embassy and of the Residence, are impenetrable
to the outside, covered with white plaster. Each building has one
doorway for entering and exiting.

Project: The two different buildings are mutually complementary,
conveying a sense of harmony. Unlike what one might have expected
from a compound that represents modern Israel, Reznik endeavored
to draw away from the modernist Brazilian heritage on which he
was raised in favor of Mediterranean features (the window strip
recalls Moroccan lacework).* The Embassy building is a heavy mass
of concrete typified by pyramidal sculpturality, whose massive walls
lean inward. The Ambassador’s residence, on the other hand, is airy
and open (despite the barred windows and massive doors), especially
toward the south which is surrounded by spacious verandahs and
characterized by straight contours and an elegant surface.

The plan for the Embassy building, a centrally-planned
one-story structure, is based on the shape of the Greek cross (with
four equal arms), placed at a slight angle atop another Greek cross.
A small concrete roof, curving inward slightly in the shape of an
upturned L, covers the main entrance. The elevation of this roof
protrusion creates a horizontal slit in which a row of narrow windows
extends, jammed together like firing loopholes; it resembles a seam
that delineates a hollow silhouette, or alternatively, lacework, thus
counterbalancing the material mass. The roof is impervious, save a
square, skylight in the middle, illuminating a display space.®

The Ambassador’s residence is a modern two-story building,
horizontal and straight-lined, repeating a 6x6 m. module. Despite
the sealed facade, it conveys a sense of openness and lightness
originating in the open balconies and courtyards, the columns
supporting the entrance roof, and those standing at the margins of
the open courtyard.

Orientation: The Embassy compound has a single entrance. From the
guard's booth one arrives at the compound’s concourse and at the
Ambassador’s residence. The Embassy building’s center-oriented plan
revolves around a lowered, square-shaped display space (to which
one descends four steps), illuminated with natural light that comes
in through the skylight in the roof and the band of horizontal
windows; the space was intended for representative exhibits. The
offices, conference room and archives are situated along the exterior
walls, encircling the main space.

1 Reznik, in a conversation with the writer, July
2004

2 Brasilia, Brazil's administrative capital, was
planned by Ldcio Costa and Oscar Niemeyer in
the 1950s, according to the principles of
modernist urbanism; it was also inspired by the
Radiant City and the division of functions
introduced by Le Corbusier, whom Costa invited
to Brazil in 1936 to serve as consultant for
the proposed new Ministry of Education in
Rio de Janeiro.

3 According to the protocol of a meeting with the
representatives of the commissioner, 9 January
1974, where the initial programmatic principles
were specified; kept in Reznik's office archives.

4 Thus, according to Reznik, in a conversation
with the writer, December 2003.

5 The display space no longer serves its
designated purpose.
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Talmud Torah and Gur Chassidic Yeshiva,
Jerusalem, 1972-84

“We sought a motif that would provide a common denominator
between the spiritual and physical functions of the building and
their architectural manifestation.”

Commissioning body: Talmud Torah and Gur Chassidic Yeshiva
Architect: David Reznik (in collaboration with Yoram Fogel)
Designation: Religious elementary school (Talmud Torah)
Built-up area: 4,815 sg. m.

Materials: Stone-faced concrete

Site: The Talmud Torah of the Hassidim of Gur is in the Schneller
compound in Jerusalem (Yirmiyahu Street), built in an area formerly
occupied by dilapidated workshops.? The appeal of Talmud Torah
director, Rabbi Shlomo Zvi Hirsch Weiss, marked the beginning of an
ongoing collaboration between Reznik and the Chassidic
community.® Reznik was asked to prepare a plan for a compound
including a House of Study (beit midrash) and a hostel, that would
form a basis for negotiations with the Israel Land Administration.*
During the preparation phase the two visited a Gur Chassidic
elementary school, whose cleanliness and perfect order deeply
impressed Reznik. He was especially impressed by the traditional
form of seating in the classrooms, in a semi-circle around the
melamed (teacher), allowing human contact between the teacher
and his pupils, and among the pupils. The teacher does not stand on
a cathedra as in the academic ivory tower, but rather shares an
egalitarian physical space with his pupils. The sitting area, in the
form of the Hebrew letter N, is also the recurring physical module in
Reznik's plan (a geometrical scheme calculated at the Technion). The
plan’s unique architectural perception differs from the standard
prevalent in school architecture in 1960s and 1970s Israel 5

Project: In Reznik’s initial sketches one may trace the evolutionary
phases of the organic inflorescence, from a single unit into a
stratified geometric structure ostensibly consisting of smoothed and
flattened slices of a pear. The kernel — as a guiding image for the
plan, which Reznik believed could sustain a healthy communal life —
branches out and is replicated according to a geometric logic to
create dynamic spaces that open and close intermittently.s The basic
form generates a modular compound, woven as three interlaced
inflorescences, each centered around a major space akin to an
internal courtyard that gathers the adjacent spaces around it and
serves as a focal point for the vertical and horizontal unfolding. The
architectural texture delineates and develops at once, while defining
the three major planning functions: learning, gathering, and beit
midrash. The compound integrates into the skyline due to its upward
stratification. At certain points (the house of study, for example), it
towers to six stories.

Orientation: From the main entrance to the compound, on Yirmiyahu
Street, one arrives at the central section (slice) between the two outer
inflorescences. Since the compound houses offices, a kindergarten, a
four-room yeshiva, a beit midrash and a boarding school with forty
rooms, a dining room and service rooms (clinic, storerooms, etc.), the
numerous functions are split between the various levels. The service
and office area (including offices, clinic and library) are usually
located on the lower floors, and the yeshiva rooms and synagogue —
on the upper floors. The boarding school levels are gradually recessed,
creating a terraced envelope whose constituent elements —
trapezoid-like units — function as apartments for six boys. The beit
midrash is located in the southwestern inflorescence, at the highest
point on site.’

1 Reznik, from a declaration of intent upon

submission of the project, 1976, held in Reznik's
office archive.

This compound in Jerusalem — an area of
historical significance due to the German
Orphanage located in it since 1860 — was
transformed into the Schneller military base by
the British during World War II, and was
announced a listed site in the Jerusalem Master
Plan. The municipality allocated the Gur
Chassidim 12 dunams (3 acres) from the overall
compound (4.5 acres in total); see David
Kroyanker, Jerusalem Architecture — Periods and
Styles: The Period of the British Mandate 1918-
1948 (Jerusalem: Keter, 1989), p. 141 [Hebrew];
Rabbi Weiss approached Reznik before the latter
designed Kiryat Chassidim in Hazor Haglilit
(1970-72). Their meeting resulted primarily in
the Hazor project, where the yeshiva design was
inspired by the visit to the Jerusalem Gur
Chassidic school. The collaboration ended on a
strident chord when Reznik took the design of
the Mormon University upon himself.

See written summery of a meeting with Teddy
Kollek, then the Mayor of Jerusalem, sent by
Reznik to Rabbi Goldknopf on December 27, 1981.
The prevalent standard in Israel in those years
encouraged a rational perception and preferred
functional buildings with right-angled spaces in
the spirit of modernism, with a few protrusions
in the spirit of brutalist or multi-ribbed aesthetics.
The multi-ribbed terracing is somewhat
reminiscent of the polyhedral design
characteristic of the work of Alfred Neumann,
2vi Hecker, and Eldar Sharon — for example, at
the Bat Yam City Hall (1960-63) and the Dubiner
Apartment House in Ramat Gan (1961-63) —
and was even selected to represent Israel in the
Israeli pavilion at Expo 67 in Montreal, which
Reznik co-designed. Moshe Safdie’s Habitat
Montreal (1964-67), which relied on similar
design principles, was also featured in that fair.
The project was not completed by Reznik's
office. When the work was stopped, the frame
was finished and the street facade was faced
with stone, but many spaces, including the
synagogue, had not been completed.
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8 The space generates the architectural site,
according to John Portman’s plan, which
dictated the principle in 1967 when designing
Hyatt's flagship hotel in Atlanta, Georgia.
Portman acquired international fame and
numerous awards for the hotel’s innovative
design.

9 The American Colony Hotel is located at a 19th
century pasha palace built outside the Old City
walls, on the road to Nablus, adjacent to the

Damascus Gate. David Kroyanker (see n. 5, ibid.,

p. 341) maintained that the Hyatt Regency
hotels’ courtyard design was influenced by that
of the American Colony.

Orientation: The plan follows Reznik's favorite guiding principle: a
built-up envelope (wall) surrounding open inner envelopes between
public and private spaces. The hotel consists of some 550
accommodation units, most of them facing south, with balconies
overlooking the Old City views. The public areas are spacious, the
recreational activity — diversified, and the service areas include
three roofed parking levels for 300 vehicles. The entry to the hotel
is very modest, leading to an open lobby (on the sixth floor) around
which the various functions are centered. Traffic in the compound
moves in two complementary routes: a mechanical vertical route
assisted by 14 guest and service elevators, and horizontal walking
routes, terraced in part, leading from the main block to the modular
accommodation units on the circumference.

A terraced walking route emerges from the entrance level,
opens to the atrium, and leads to the lower lounge. The atrium —
like a central square — is open to its full height (nine stories) and
designed according to the standard typical of the Hyatt Regency
hotels throughout the world since 1967.% Guests move from the
internal courtyard lobby, through the various levels that are open
to the breathtaking view, including fishponds and waterfalls replete
with greenery, to the swimming pool level at the end of the
route. The pool is located on an open floor, partly covered with
a transparent roof that lets sunlight in, feeding the lush garden.
Its other open section is an extensive garden for the guests’
recreational activities.

The accommodation units are similar in size (24-28 sg. m.),
containing a small sitting room, bedroom and bathroom. Most of
them open to ordinary balconies or roof terraces. The units on the
three top floors extend around the lobby and the central inner
courtyard (60x40 sq. m.); the others branch off to other wings,
centered on four smaller inner courtyards (23x23 sg. m.).

The verdant courtyards of the Hyatt Regency hotel, which cut
the public areas to create intimacy and tranquility on a human
scale, are juxtaposed with the intensity characterizing the public
areas intended for sports activity, for example. The hotel’s split
structure with its courtyards recalls the community planning
underlying the courts of Jerusalem-based kolels (religious

institutions for Torah study), whose houses were built densely
around a public courtyard (Reznik developed the idea to create a
modern, spacious and well-manicured version), as well as the typical
Jerusalem courtyard atmosphere such as that of the American
Colony Hotel.®




The Hyatt Regency Hotel,
Jerusalem, 1979-87

“Jerusalem is not a happy city, therefore | wanted to create
a happy building.™

Commissioning body: Hyatt International Corporation
Architect: David Reznik

Associate architect: Nitsa Ruskin

Landscape architect: Yair Eshel (Miller-Blum)

Interior Design: Hirsch-Bedner, California
Construction: Oscar Sirkovitch

Designation: A hotel for guests and conventions

Site area: 30 dunams (7.5 acres);

built-up area: approx. 60,000 sg. m.

Materials: Stone, concrete, glass, prefabricated units

Site: In 1969 the Hyatt International Corporation received title to land
on Mount Scopus for a 650-room hotel2 Once the land’s designation
had been approved, a plan was prepared by architects Moshe
Yarmitzky and Michael Azmanov for the construction of a massive,
monumental tower. Publication of a panoramic drawing of the area
with a simulation of the hotel overlooking the Old City triggered public
objection — written letters of objection, protest notices and
demonstrations which gained media support — forcing the Regional
Planning Committee to reconsider the issue of high-rise construction
in Jerusalem as a whole and on Mount Scopus in particular.
Authorization was withdrawn, and the construction that had begun
(the foundation phase) was stopped.?

After a long struggle a committee was set up (whose members
included architects Alfred Mansfeld, Moshe Safdie and Yacov
Rechter), which discussed adaptation of the construction to the
environs of Mount Scopus, setting out to define clear guidelines in
the form of height and volume restriction. The Regional Planning
Committee formulated its guidelines based on the architects’
conclusions: the height of a building situated on a slope would not
exceed eight stories above ground level and/or 24 m.#

At the end of 1978 Hyatt Regency commissioned David Reznik
to design the Jerusalem hotel, which was ultimately built as a
terraced complex that integrated into the mountainside The
triangular site is located east of the Hebrew University campus,
extending over 7.5 acres hordering on major roads: Nahal Ha-Egoz
to the west, Katzir Street (the access road to the University and the
Hadassa Hospital) to the east; and Lechi Street (the access road from
French Hill) to the north.

The north entry is 795 meters above sea level, while the lowest
point in the compound is on its south, at an elevation of 770 meters.
The height differences create a virtual “cascade” of 25 meters used
to create a moderate grade benefiting a large number of activities.

Project: The intricate construction is congruent with the on-site
conditions and the programmatic requirements, formulated by the
Hyatt Regency network representatives and their consultants in
keeping with the requirements of the Regional Planning Committee.
The building splits between seven terraced blocks at varying heights
around internal courtyards. A transparent dome illuminating the
lobby and a repeated module of a flattened concrete arch, delimiting
glass roofing,® generate a lightness that diminishes the presence of
the mass in the landscape. The openness to the Jerusalem vistas and
the profuse flora create an oasis of modern architectural language,
interspersed with Mediterranean features that echo the Old City
views.

The building technology is largely industrialized: the
guestroom ceilings were cast on the spot with a pre-fabricated,
concave form that continues toward the facades, contributing to the
visual rhythm. The external stone mass divides into 320 arches
facing the Old City. The monotonous repetition of the external
pattern of a flat concrete arch, a wide glass window, and stone
columns perpendicular to the facade reinforces the compound’s
harmony and colorfulness and the lightness of the mass.”

1 Reznik in a conversation with the writer,
August 2003.

2 See Michael Dak, “The Big Money Hotel "
Koteret Rashit, 12 August 1987 [Hebrew].

3 After 1967, the city administrators were under
intense pressure from parties with conflicting
interests, some of whom supported intervention
with the traditional skyline of the historic city,
while others wanted to preserve the withdrawn,
restrained traditional appearance. On the
struggle against high-rise construction in
Jerusalem, see David Kroyanker, Dreamscapes:
Unbuilt Jerusalem, exh. cat. (Jerusalem: Tower of
David Museum, 1993), pp. 177-191 [Hebrew];
Tuvia Mendelson, “Philosophy or Technique,”
Davar, 4 August 1972 [Hebrew]; Gideon Eshet,
“Entrapped Hotel,” Yedioth Aharonoth weekend
supplement, 20 August 1982 [Hebrew].
Construction of the hotel was postponed beyond
initial expectations due to disagreement
between the entrepreneurs and the
representatives of the municipality and Ministry
of Finance.

4 0OnJuly 30, 1972 the Regional Planning
Committee (following the recommendation of
the architects from 21 June 1972) recorded an
amendment in this spirit for the City Planning
Scheme no. 1710, amendment no. 1 for 1971,
regarding French Hill plan no. 1541.

5 In the interval, a terraced plan by architects
Paul Rudolph, Yitzhak Ephroni, and Ze'ev
Sheinberg, was also submitted, but rejected; see
David Kroyanker, Jerusalem Architecture —
Periods and Styles: Modern Architecture Outside
the Old City Walls, 1948-1990 (Jerusalem: Keter,
1991), pp. 344-343 [Hebrew].

6 The curving of the arches is minimal in
comparison to the traditional, whether Roman
or Muslim, local arch as well as to the arches
designed by Reznik for the Mormon University.

7 See Shachar llan, “The Stone Principle has been
Interrupted,” Kol Ha'lr, 22 November 1985
[Hebrew].
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Jewish Proselyting Program

(Salt Lake City, Uta: Church of Jesus Christ
of Letter Day Saints, no date).
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specifying methods of influencing it, see:
Missionary Training Manual for Use in the
Jewish Proselyting Program (Salt Lake City,
Utah: Church of Jesus Christ of Latter Day
Saints, undated).

4 See “Internal Affairs Committee: Construction
must not be Permitted,” Mormon Information
(Jerusalem, November 1985), p. 1 [Hebrew].

5 The project’s supporters, among them Teddy
Kollek, argued that the Mormons were the
“city’s friends” and that in their seventeen years
of activity in the country they had never broken
the law, and must not be discriminated against
in comparison to other Christian organizations
in the city.

6 See program, 7 January 1982, held in Reznik's
office archives. Eventually, despite the
generosity and benevolence, construction of the
compound, according to Reznik, cost less than
the construction of similarly-scaled compounds
in the city, largely due to the efficient and
harmonious functioning of the staff — Eliezer
Rahat (contractor and project manager) and
Solel-Boneh (subcontractor)

7 See Aloma Halter, “The City of David,”

The Jerusalem Post, 6 December 1991.

The lighting is mostly natural, resulting from the design which
is open to the Jerusalem sun. The combination of stone, concrete
beams and wooden latticework enriches the interplay of light and
shade across the rough texture. The landscape’s dominance is
congruent with the Mormon’s request to integrate with the
surroundings and reflect the “openness characterizing the spirit of
peace and mutual encounter.”

Orientation: From the campus entrance to the building itself one
goes through a sheltering space, with an ancient olive tree brought
from the Galilee at its center. The main entrance penetrates the
impervious 66 meter long stone facade delineating a space open to
the sky between two courtyards and several fountains. From there
one reaches an inner iron gate created by sculptor Israel Hadani. The
secondary entrance, on the lower level, is intended for students,
whereas the main entrance serves visitors and Mormon pilgrims.

Movement within the compound runs along two main axes:
one horizontal — a vaulted gallery on the entrance level from which
movement flows toward the various public areas (auditorium,
museum, library, seminar rooms, screening hall), and the other,
vertically terraced — akin to a major axis, 6 meters wide and 92
meters long, connecting the floors (three public floors and five floors
of living quarters for staff members and students).

The 360-seat auditorium (36x42 m.), the campus’s crown, is
situated at the core of the compound and designed as an arched
vertical glass box placed in a garden overlooking the Old City. The
historical landscape serves as a backdrop or a permanent decor for
the stage performances. The hall space is split into three axes,
marked by three inner arches. The main raised arch houses the tall
organ, custom-made from oak wood. An arcade of stone columns
and a ceiling made of teak-wood latticework shade the glass walls
in the facade facing the Old City, filtering the natural light that
reaches the interior without blocking the landscape. The
combination of columns, arches and lattices cuts the mass,
emphasizing the lightness of the open space.

The intimate library on the entrance level (level 8) is covered
with wood. Its space is a cluster of four typical modules, with a
square wooden table for eight at the center of each. The offices, the

entrance to another auditorium (screening and lecture hall), roofed
parking, machine rooms, and additional services are located on the
floor below (level 7). The sixth level is populated by classrooms,
dining room and kitchen, gymnasium, and an additional alternative
space with a computer lab and sitting corners. The spacious stairwell
creates sitting areas that open to the landscape seen through the
arched windows (cleverly combining square and circle). A copper
handrail decorates the glass plates along the staircase railing.

Most of the staff and guest apartments are concentrated on
the fifth level of the students’ block, with four floors of 4-student
room dormitories underneath. Each two rooms have a common
courtyard. They are relatively spacious, and the bathroom has two
sinks and various storage facilities. The clever interior division is
based on the location of the front door that splits the space into two
sleeping bays, each with two beds, to create privacy and intimacy.
Each room has a halcony facing the landscape due to the terraced
design.
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The Jerusalem Center for Near Eastern
Studies (The Mormon University),
1980-87

“The plot, one of those blessed plots facing the Old City, called for
reciprocity. If you see the city from the building, it comes in.”

Commissioning body: Brigham Young University, Utah, USA
Architect: David Reznik in collaboration with Frank Ferguson
(Fowler-Ferguson-Kingston-Ruben, USA)

Architect-in-Charge: Doron Hoek

Landscape architects: Lipa Yahalom, Dan Zur

Interior Design: David Reznik (in collaboration with Adina Preuss)
Construction: Arieh Warshavsky

Environmental Sculpture: Israel Hadani

Designation: An extension of the Brigham Young University
(Utah, US) for study of the Bible, the history and culture of
the Middle East

Site area: 17 dunams (4.2 acres); built-up area: 12,000 sg. m.
Materials: Stone, concrete, marble, teak wood, oak wood, glass

Site: The Jerusalem Center for Near Eastern Studies is an extension
of Brigham Young University in Utah, US, supported by the Mormon
Church (Church of Jesus Christ of Latter Day Saints, to its believers).?
The Center is located in East Jerusalem, on the southern side of
Mount Scopus near Augusta Victoria Hospital. In addition to
theoretical studies for a BA, the place functions as a cultural center
holding unique musical events.

The land on which the university was erected was confiscated
in 1968 from its Arab owners for public purposes. In the early 1980s,
with the support of the then Mayor, Teddy Kollek, the area was
leased to the Mormons for 49 years to build a university and cultural
center. The move was accompanied by struggles and protests due to
the Mormons' missionary activity.® Attempts to reverse the decision,
supported by the Knesset Internal Affairs Committee, which
maintained that the missionary activity is a “solid basis of the

Mormon religion™ — were rejected, but construction of the
university was conditioned by the Mormons’ official commitment
that the subjects taught in the seminars “will not conflict with the
educational and cultural values in lIsrael,” and that they would
refrain from any missionary activity in Israel5

The planning of the Mormon Center on the southwestern slope
of Mount Scopus, with both the Old and the New City vistas,
required great sensitivity. The program was highly detailed, and may
attest to a sincere intention to erect a harmonious, aesthetic as well
as functional campus for the benefit of its users and visitors.® The
campus thus integrates with the mountainous topography and its
wings extend along the slope in eight constructed levels interspersed
with numerous gardens. The dominant motifs of arches, vaults and
mashrabiyahs (a lattice screen made of small wooden rods) soften
the mass, integrating nicely into the built-up surroundings; they are
visible from afar, promising constant, generous contact between
interior and exterior. The landscape was a dominant factor in the
planning consideration, and the lush garden is based mainly on the
Seven Species indigenous to the Land of Israel.

Project: As opposed to its impressive appearance from the Old City
direction, a modest one-story campus is revealed from the entrance
path. The array of flat roofs is cut on three occasions (similar to the
single protrusion of the concrete crown at the Van Leer Institute): the
bell tower above the main auditorium, housing a monumental organ;
a barrel vault above the main boulevard, reminiscent of a central nave
in a basilica; and the somewhat oriental theater dome at the outskirts
of the campus. The theater dome and elongated barrel vault are
painted white, while the bell tower is faced with stone. The
interruption of the horizontal line is not blunt, calmly integrating with
the contour of the mountain.

The plan itself relies on a 6x6 m. module. The modularity is
especially conspicuous in the entrance floor, in a display space replete
with columns and arches comprised of twelve distinctive modules, and
somewhat reminiscent (despite the monochromaticity) of the division to
into aisles in Cordova’s mosque cum cathedral in Spain. The display space
and library floor is made of travertine stone bordered by @@ stone.

1 Reznik in a conversation with the writer,
August 2003.
2 The university extension is supported by the
Mormon Church whose center is in Salt Lake
City, Utah, and has additional extensions in
London, Paris, Vienna and Madrid.
The project’s approval was strongly opposed by
the ultra-Orthodox organization Yad La'achim.
Some of the anger was directed at Teddy Kollek
who supported the move. The objectors rejected
the lease of the land as well as the 1 million
dollar donation the Mormons had given to the
Jerusalem Fund for a garden on the slopes of
the Mount of Olives in memory of apostle Orson
Hyde, the first representative of the Mormons in
Jerusalem (in 1841, according to the Mormons,
Hyde had a revelation on the Mount of Olives
and envisioned the Jews’ return to their land).
In addition, accusations were also directed at
Reznik, who was chosen, according to the
objectors, since he had “connections in the
Jerusalem Municipality” and these connections
aided in the granting of the required building
permits; see S. A. Eshel, “Construction of the
Mormon Center will be carried out by Jews,”
Hamodia, 18 November 1985; Tzipi Kuper,
“Agudat Yisrael Totally Opposed to Mormons,”
The Jerusalem Post, 14 June 1985; for further
reading about the Mormons' accusation of
missionary activity, collaboration with the Nazis,
anti-Semitism and pro-Palestinian inclination,
see Ran Levi and Ehud Meltz, “The Second
Return to Zion,” Kol Ha'lr, 8 June 1984
[Hebrew]; Arie Bender, “A Time Bomb on Mount
Scopus,” Ma‘ariv, 17 February 1985 [Hebrew];
Avishay Somber, “Campus or Church,” Kol
Yerushalayim, 7 June 1985 [Hebrew]; Gadi
Baltiansky, “We’ll Consider Putting Pressure on
the Government,” Kol Yerushalayim, 9 August
1985 [Hebrew]; Roli Rosen, “The Mormons are
Coming,” Koteret Rashit, 27 November 1985
[Hebrew]; Nadav Shragai, “The Mormons have a
University,” Ha'aretz, 23 May 1986 [Hebrew].
For Mormon publications used in their
missionary activity throughout the world,
claiming that Judaism “has lost its way” and
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