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Between Water, 1986, oil on canvas, 150 x 213 e¢m.
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D'NY NITIYD

80N 5w Y [9Y7 MY WKD L1984 MW 13D AT ponT m Sw nnvyna o prown
™P-NN D2 0N WM D0, M1 VSR DY GpIam R, NTIK 400 YW pIK K v onw
JNINK MMV M 20 WHwn KT DM 01 D1 A1 012903, 0003 1Y monennd foi
AMNYIY DUDIP 1IN M MDD DYNWD DWIPHT T PO PIY MDY ,DHopua
TP DD MPR DMV KT T YK OK pw S5 HBnm onmaw ,ompy A T ormama
P19 X3,1986 D737 DWA" 11702 .70 MK *,0°7 MNAWA (97 NP 9PN 5 wna’ .ovn mpm
DM NK [PBRAT DpIn MM2AYA 157 .0Mwn 1w n A% D1ma RYmw mn P T nea
™AW D T W DMET 0M 1 AYEN 2¥p MYD TURa 1YY 0NN Dnm Dby
TINW DNYW AT 2¥0 P70 K DMWM DWW DY NKMA 1KN .0M-0wn N1 "0 1mn
PIOYY N2 1712 NIMDIIKA MMY MK N2%WN "0 BWA*2 1993 /00w MR’ 11aya o o
125 mmann N nnx YA DY ¥ MXn ‘P‘?I‘[ NYaIRy K 533 yomn (x) DPRiIT J2ya o
N DWHWN MYAIK MM NMBRIKA TN DX KIT OPK.ANANA NoRY YIm X - ayinm
MBI NP NINTA ,APWOMA 720 B0 MDY NMMY TN I 003 Yya Kinw
.1986 “MIAIVA” NTTO2 M1 P2 KA 727 ,77KA DM TR M1 many?

MW T 7MY 721 ) 5 WK NYp| aw Way [am MMy ponT it Sw ey
/B 1127 M2 AT 23 SV AT 02207 D0IpW DMpan By yay bw niamo mon nabwn K Maow
DKM NP5NI WAYD NN MDY Maswh Tyan 0N Yaya DaT1 DXavan Knn1o 1986
DN NP3NT MW 1013 KPw BMIN yay wwop fwynb oo 0WIEn 0uen Shna owwns
DY-D9120-0WPW 0N T MN/M2a% 0K 13 ,0MA-9Ya AW 71T NWINN 1Y TTavn
DT Wwp XYY DIXDP DWPTK T TYA T DM

MAT2Y MYYRKI DpRyn PIW Y3 MY NnKm o 1991 nawn mb1oon nToa
P K5 ,0'pmy N9I¥T NK NBMD 757H0M . MK1 YA NEDIN AMYY Ya¥ Sw MuopKa namoxnni
M3 DXL KM .MW) 5w LK M¥N TNKI DPPRI A51HOA WwHIT prwb o K9K ,om Sw
NI M0 1wn? A VI N DWW AKWT NYIN 13 500Muy ma Hnemuy
I 7977803 |71 .70W 5w p1nT I NIYIT YNINY NONKT MR ANIK TYINa PUon 1oTeon
TV MYIDNM M5 N2KW MM DX TV DY WK IYMAnK prwn ¥ pKa

JRW MY Y DM TI0W NMNAKT 1991 AR 910072 Anwxab TNTava W 0 oo
M2 DMYD MY TM ,IXNK P2 MY DK TN INKS 005 AU Sw nKIpR Ty 1y a9k
TMpRKp 0 1nY 1aw? 10 MK DM? 1DON .07 IOWY AT A TNNY 19 3Nt 190 Y3 1an by

N0 Y MY IMAY 112 MYIK 122 7NKI 0 .07 YDIW B O MY’ AN ynat o



J™MNDR MY 191¥ 007 (Baby Dragons) “TIp7T MPWR" "2aKA DRw2 771 S¥ Anont .o Mo
ST K91 N3 WK 731 ,7777802 Y120 1221 1YY TIN2 0NI1Y DIDM K

SR OTYSY UMK "DIP DNY M L1993 MW DM ANIA DY TMYY MTMAYT NynKa
NR TIOINM MMM DITT .0 3P|y AMANGT 2¥P1 13,030 YW MeIinn 17aen’ kT nexiw
DEER S MYTAT W3 NIKUA MWD MINAT TN MMY 01 DRpT W aamnn up 9o
NAYT 91 =50 poy 5w awinn Mt numx ambyn abK ormn-11 oevya oneporp
M3 MK N'¥Y DpRavnE Y3 1273 ¥y 13 9501 17 W18 72T MMy DRy [ oionsm vayn
D% DMIPY3 NUEN MINAT MMYT MoB L1991 /MK 171731 ,1986 097 0waTa 0 bW nonn
2w 59nR N2 Y10 WOKNT 2¥p YW IR MY NYNTI0M DMNYR DNpm MY

2w ANT2Y 7T DK [ORD AN0RT mown 53 18 53 MRTI0 Ty mwn nnm amy oit
W DW KINW 1991 [Mompe) "TIEMM” NKIPIT AZW NINK M0 D2 DW5M MoK TMpIM N0k
ANMIDNT MK 01087 12V2 WIW AT 72 (Patterm) TNA 03T YW UMY M3 IDIKAN MDY 1K
T MK M3 7197 NN0N T2 P [IWKE” IMK 7138 RENKT T 5w ornmonn oonon kS 3w
DM Toumm VAN WD DY DK 0K AT AT HY2 DM MY o nvne b
"MMVWR" NIMNT AUWH? 11 MOM™A .20-7 7KER 52 071mn Yt nmon w-by oenn-1T
MAWPIOID M MY P¥NK K57 AW T2 MK 030 Sw e Yeub nwaxn (Ramess)
MIDEIINZIR-T0IRT NTIR FTBAT AKX BKIN MDY 7173 ¥ . n-nbn 20y 1K myvpn
DRNMTA MIKYAI DPMIKD TMKRYIN TNRNT MWRL PR 728K NYMKT KW 72 .0mpn e
172 7K ,DNITHA DWEENN DPREIN PONT W MY DR Y NP men meya nmonb
MIKINI DMK NRYM ,PMMaya oroebxn owmbx 25wh K0 nx amepn owopn onmyy
M IDWOPR MMORIEER T¥7 o Mpma Sw 5w ko Ko nabneen anmye
NUWDM PED MIIWMAE PEO K TRYINM

0700 0MM™ DN MW NTYR NANDR K31 (712 N11T02 NIN;KD ponT am 5w annay
NYW AKX NDIB0PKI NAAn T91va 937 5% 937 non k5K nwh (i mrk mvnnws
DRNT2 0™ MK W 2N (21030 [0 B2 DY Y32 P10 NIWOKK M0 NIMBRRT NN
NUN2NT TTRA A1) DRMeN 0abwa MMBIKE ANTAY AWINT a1y oYY onwpns
wIn 255 Maw XN oMpn 35w YW NNV NWANNT Y13 N .AYYR KM neYan e ey
ToMm ADWT 2w phwn 5w vmbKa nawma NETIE NIOATAN NYTYR T AMAY e Ty
D371 NANPIY Y NIMDRAR NPRTRM N3-271 TRy .vay 5w neamk ko am .phn S
NP ANTYN DPmY 7w IR 03 K1 MY DT 12700 100 INSK 137 Daw onn
oWt 9K "annm om Jinb You MK nyawn mapya

mabe ahr
TATIMNN NIYIK



n"D 120 x 133,787 1M1 YV VA1 AW L1993 070w M1y
Sky Abyss, 1993, oil and chalk on Japanese paper, 120 x 133 cm.
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Light Fish, 1991, gouache on Japanese paper, 100 x 152 cm.
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Omega, 1993, oil on Japanese paper, 120 x 132 ¢m.



Sky Abyss

Maya Dunsky's preoccupation with the sea in her works began in 1984, on her arrival in Japan, where she
lived for several years. ‘Japan is a marine country’ says Maya, ‘An island in the midst of an ocean abounding in
fish, swarming with life". The undersea world has many traditional connotations in Japanese culture and daily life.
It is a central motif in their art and textiles, their giant kites, their festivals, and in other creations. The temples have
many ornamental ponds containing coloured carp which resemble giant goldfish, and which they are even
beginning to breed and market in Israel. For the Japanese, fishing is a source of income and a way of life. "All the
while I was in Japan I thought 'Fish" says Maya. The 1986 series "Rain Fish" expresses the contrast between what
is in the water and what descends from the sky. There are discernible textures representing waters from above
and below, which have been painted to evoke rhythm, movement, direction. Water and sky are indivisible - the
Hebrew word for "sky" (shamayim) is derived from “there is water" (sham-mayim). Since the Creation, the waters
of the heavens and the oceans have been inter-identified, only their accumulation is dissimilar. So it is in the 1993
work "Sky Abyss'. In ‘Rain Fish" the artist combines those geometric forms which she has frequently utilised in the
past. The X which appears in each of the four sections of the painting creates a simultaneous interior and exterior
movement beyond the frame of the picture. The X is also a geometric form composed of four triangles. The
triangle, which is firmly based on earth and points upward to the sky, had mystical attributes in early religions and
philosophy - stability and force on one hand, and powerful spirituality on the other - which she has expressed in
the ‘Tanga" series of 1986.

Most of Maya Dunsky's works are oil-paintings, though there are several gouaches on paper or canvas. The
paint is applied layer over layer, and she combines thick masses of colour with transparent tissues laid one upon
the other. In the painting ‘Between Water' (1986), for example, the fishes are brown, covered with thin
transparent layers of pale blue, and appear to be floating in space. The darker fish are actually splashes of brown
which are not covered with the light blue layer. The work gives an impression of insulation, in which animals,
people, hearts/strawberries, fish, sink - are immersed - float, one beside the other; isolated entities with no
contact. In the "Spirals" series of 1991, the artist attempts to create a feeling of intoxication in her work, expressed
by ecstatic colour and form, reinforced by movement and light. The spiral drags the viewer into the depths, not
merely of water, but also of the spirit. In both the spiral and the X can be found an element of respiration in art,
they embody centrifugal and centripetal forces, like breathing. In contradiction to the closed circle, the spiral
creates a deviation of movement which the artist calls ‘movement arising from precision of change". Both the spiral
and the X are ambivalent, a simultaneous inhalation and a bursting out.

Sea-horses first appeared in her work in the “Red Spiral' (1991). The artist spilled water on an oil-painting,
creating an irregular surface shape. After outlining the shape and repeating it several times on the spirals, she

noticed its resemblance to a sea-horse. A few days later, she was sitting on the beach at Kamakura in Japan, and



suddenly saw a sea-horse which had been washed up near her feet. Maya saw this as a signal for a new direction
in her work, to create a series of sea-horses, which she calls in English "Baby Dragons'. For her, the sea-horse
encompasses a mystery, it is internalized and introverted, its tail curls into a spiral, and it wears on its head a
princely crown.

By way of the paintings created after her return from Japan in 1993, such as "Womb-Diamond', 'Omega’, and
‘Let There be Light', the artist tries to convey a sense of movement, of current and rhythm which are there in the
depths of the ocean. The recurring symbol, appearing in each painting, is a lattice in which defined and amorphous
forms are found, resembling enlargements of microscopic entities. In these two-dimensional paintings, the artist
succeeds in creating an impression of depth, in the application of colour, and the relationship between colour and
form. In her own words, the meeting of outlines, where colour touches colour, gives each painting its own
dynamic, its own being. Even in 'Rain Fish" (1986), and ‘Light Fish" (1991), the mass of repeated and slightly
modified forms creates a changing texture, and this serialization gives rise to a rhythm evoking order in free space.

An emblematic form repeated and modified throughout a painting is characteristic of the artist's work. These
textures appear in another of her works, called "Mompe' (1991), which is the name for a Japanese weaving
technique in a repeat pattern. In the past, the material was used for the trousers of the Japanese peasants, and is
part of the Japanese tradition. The artist calls it ‘a traditional Japanese textile design, resembling light piercing deep
water'. These textural paintings contain elements of the ‘birds-eye view", and they are two-dimensional in the
manner of modern paintings of the twentieth century. This ‘flatness’ of surface gives licence to a new style of
artistic rendering, without resorting to perspective, foreshortening, or three-dimensional effects. By way of its
flatness, the painting realizes the modern anti-illusionist aspects of cubism. Thus the artist remains faithful to the
idea of the painting, and its identity as a real object, in accordance with the modern tradition. To the casual
observer, Dunsky's paintings appear to be essentially free and abstract but, like the Cubists, she is careful to include
realistic elements, and anchors them in a visible reality. Her work, which seems so spontaneous, is a combination
of critical refinement and impulsive expression, the outcome of which may be either figurative or abstract.

Maya Dunsky's work is also typified by a series in which she develops variations of specific images, not as
diversification for its own sake, but by adding layer to layer in a fashion which is simultaneously logical and
expressive. The systematic repetition which characterizes the series offers examination, each time, of an additional
aspect and a new meaning for each image, developing out of the new treatment of each work. The stages of her
work can be defined as creative impulse, research, examination, and dealing with the problems which ensue.
While wrestling with the difficulties of a preceding stage, she progresses to a new one. This system creates a
philosophical landscape of ‘play’, in which the viewer is invited to wander. Maya is an artist of colour, and the
repeated forms combine a mystical and meditative element. For her, water is an endless mass of depth, and her
work is a tracery of light, penetrating that abyss and uniting with the sky.

Daniella Talmor

Curator




Introduction

Maya Dunsky is a versatile artist. She paints, dances, sings and plays music, most of which is influenced by
Japanese art and culture. In “Sky Abyss”, Dunsky's paintings are concerned with the sky and with water, their
similarities and contrasts.

Most of the paintings are oil on paper or canvas. They are built up, layer upon layer. The series allow her to
develop different variations of an image. They permit an extensive exploration into the various images, while each
retains its own comprehensive rationale and character.

While she lived in Japan Dunsky studied Japanese dance and music. Her long sojourn in Japan, and her contact
with Far-Eastern cultures and philosophies, have strongly influenced her artistic perceptions.

Maya Dunsky's exhibition is a link in a chain of contemporary art exhibitions continuously displayed at the
National Maritime Museum. This exhibition also has affinities to the sea, to water and space. We plan to continue
to exhibit at the National Maritime Museum, alongside each other, exhibitions of marine archaeology, ancient

maritime art, modern seafaring, and contemporary art which has a connection to the sea.

Winter 1997 Nissim Tal
Director General

Haifa Museum
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From the series, Rain Fish, detail, 1986, oil pencil and tape on canvas, 216 x 286 cm., (4 pileces, 108 x 143 ¢m.)
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Front cover: Depth Intoxication, 1994, oil on canvas, 191 x 203 c¢m.

1°0 132 x 120,097 11 YV 0w ,1993 01577 DAY AR WY
Back cover: Womb Diamond, 1993, oil on |apanese paper, 132 x 120 cm.



Maya Dunsky « Sky -Abyss

Haifa Museum « The National Maritime Museum
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