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7 The Yemin Moshe quarter, established outside
the Old City walls upon the initiative of Moses
Montefiore in 1860, is the quintessential
archetype of a traditional neighborhood, with
twenty habitation units, two synagogues, and a
windmill that provided work for the local
residents. After 1967 the project’s houses were
renovated and an Arts Center, galleries and the
Mishkenot Sha'ananim guesthouse, used by
visiting intellectuals, were constructed.

attentiveness to personal needs did not come at the expense of
the general structure, thus creating a neighborhood of “everyone
together and each to his own”: a homogenous system for
heterogeneous existence, humane functionality alongside a
modular concept, a neighborhood of the old days and of the
present at one and the same time.

The harsh topography dictated unconventional solutions.
The first sketch included five two-story buildings, among them a
180 m. long building. Reznik believed that low-rise buildings,
constructed according to the topographic lines and washed in the
southern sun, would contribute to the quality of life in the
neighborhood, but the Regional Planning Committee was afraid
of recreating the congestion and wretchedness that typified the
Ungarin and Yemin Moshe houses in those days,” and demanded
to break down the long building. Reznik refused to interfere with
the aesthetic principle of a continuous skyline, and the plan was
eventually approved.

Moreover, the apartments’ division created tension among
tenants who feared it would result in a class distinction between
those living in the long building (which, to their mind, was
suitable for “blue collar workers”) and those living in the smaller
ones (whose large apartments, 100 sg. m. each, were designed for
“the more affluent”). Finally, eight low-rise railroad buildings in
varying lengths were constructed.

The modular perception is essentially standard, while the
interior design is unique to each family. Most of the apartments
contain two bedrooms, a living room and a full-length verandah,
in a flexible design that took future expansion toward the garden
into consideration (approx. 40 sg. m.). In the upper apartments,
the expansion potential was limited to the ability to close off the
balcony.

The program, prepared in collaboration with the tenant
committee, was subject to the Society’s codex and was binding
even in the case of future changes (such as enclosing a balcony
with stone or glass, installing a clothesline in the garden, etc.).
Furthermore, it was decided not to erect fences between the
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gardens, but to settle for territory markings. The separate
entrance to each apartment and the railroad structure which
saves in exterior walls reduced construction costs and
contributed to the silence and privacy (unlike common stairwells
or a multiplicity of exterior walls too close to the neighbors’ walls
and windows). The rigid design, which at the same time leaves
considerable leeway to tenants, proved itself in the end. The
neighborhood earned a good reputation, and rotation in it has
been minimal over the years.

Orientation: The two-story buildings are scattered on the hill, in
a parallel arrangement; the streets extend between them, along
the east-west route, so that each building has a northern facade
(where the entrances are located) and a southern facade, facing
the landscape and the sun. The complex includes 62 apartments,
each with a separate front entrance and a garden, thanks to the
wise use of the mountain slope. The small northern gardens, akin
to entrance courts, were assigned to the upper apartments, while
the larger southern gardens were attached to the lower
apartments.
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Nayot: A Development for
Anglo-Saxon Immigrants, Jerusalem

“| tried a different way. | sought roots, a bond with the place,
with the land, with the slopes.”

Commissioning body: American-Canadian Housing Project
in Jerusalem Cooperative Society Ltd.

Architects: David Reznik, Maurice Segal

Designation: Public housing for 62 families and young
couples, immigrants from English-speaking countries

Site area: 16 dunams (4 acres)

Materials: Concrete, stone, stone facing

Target public: The Nayot? Development for Anglo-Saxon
Immigrants was the private initiative of a group of newcomers
from English-speaking countries, who united around a common
goal — the construction of a spacious residential neighborhood at
reasonable cost, with a garden for each apartment. After failed
attempts to strike a responsive chord in the Ministry of Housing
corridors, which in those years was busy with a vast volume of
public construction, the founders decided to take charge of the
neighborhood's construction. Their intention was to construct a
residential neighborhood that would be distinguished from the
masses of monotonous housing projects constructed throughout
the country in the 1950s.2

Initially, a meeting of young couples from the American
immigrant community was convened. Four years passed before
they managed to gather 62 committed couples, the land (Jewish
National Fund), and the required funds (a mortgage on favorable
terms) and to find a suitable architect (Reznik was coming into
prominence at the time for the Givat Ram Campus Synagogue he
designed with Heinz Rau) who would collaborate with the
tenants’ committee® A survey was held among future tenants
concerning family size, needs, wishes and possibilities, and their
answers served as the basis for the planning process.

Site: The complex is located in the Neve Sha'anan
neighborhood, on a rocky mountain slope opposite the Valley of
the Cross. Construction of the neighborhood was set in a
straight-line scheme (although the long building curves slightly
in keeping with the topographic route), that replicates several
basic patterns in repetitive rhythms, similarly to the
arrangement of the low-rise buildings in the adjacent Israel
Museum that would be designed several years later (1965) by
Al. Mansfeld and Dora Gad.® This modernist format echoes the
“organic” rural construction customary in mountainous
topography.

Project: Reznik designed a unique neighborhood on a human
scale, comprised of low-rise buildings with separate entrances
and private gardens for each residential unit, with space between
the buildings allowing for future expansion of the dwellings. The
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1 Reznik, quoted from a conversation with
Yaakov Malkin, see n. 1 for “The Hebrew
University Synagogue, Givat Ram Campus.”

2 The name Nayot (Naioth) originates in the Bible,
1 Samuel 19: 19-20. It was the place where the
prophet Samuel hid David from King Saul's
wrath.

3 In this respect, Nayot preceded the national
enterprise to improve the quality of construction
in public housing initiated in the late 1960s
when teams were sent to the field to learn from
the mistakes made in the 1950s and 1960s.

4 It was Werner Loebl, then the President of the
Jerusalem branch of the Association of
Americans and Canadians in Israel, later to
become part owner of Anglo-Saxon Realty, who
founded, with other entrepreneurs, the
Cooperative Society that administered the
project.

5 Three architects were initially involved in the
project: Monik Tross, who wanted to design a
neighborhood of private homes and retired at an
early stage, and Maurice Segal, who worked
with Reznik until the work plan stage; see
Malkin, n. 1 for “The Hebrew University
Synagogue, Givat Ram Campus.”

6 The low-rise modernist construction of the
Museum, modestly unfolding on site, calls to
mind Ludwig Mies van der Rohe’s early plan for
the Stuttgart Weissenhofsiedlung (1927), which
was rejected by Prof. Paul Bonatz, member of
the project’s Committee, on the grounds that it
was amateurish and looked (ironically) like a
Jerusalem suburb. Another plan by Rohe was
finally implemented. Seventeen prominent
contemporary architects, among them Walter
Gropius, Marcel Breuer, and Bruno Taut, were
invited for the famous Weissenhof project,
which was a living laboratory in which to
explore innovations in the perception of
habitation, materials and building technologies;
see: Karin Kirsch, The Weissenhofsiedlung
Experimental Housing, Built for the Deutscher
Werkbund, Stuttgart 1927 (Stuttgart: Deutsche
Verlags-Anstalt, Institut fur
Auslandsbeziehungen, 1992), pp. 8-9.
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Section through the courtyard 1¥nit 717 71N
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Display level plan nxnia niniiz mimn

Immigrations Hall m1'7un 71X .

The UN Declaration n"1xi1 nman .

The War of Independence 11w nnn‘7n .

The Proclamation of Independence mixnxvin nmoi .
Types 00190 .

Fifteenth of Shvat (The New Year of the Trees) paw11"D .
Conquest of the Desert nnnwin w11 .

Shavuoth (Pentecost) miviaw .

Ancient Vases 0'j7'ny 0'1) .

Agriculture mix7i7n .

Water o'nin 7van .

Sukkoth (The Feast of Tabernacles) 1210 .
Construction 111

Industry nwyn .

Ancient Industrial Tools n'j7'ny nvwyn 73 .
Sports N mann .

Lag Ba'Omer niva1"7.

Simchat Torah Festival nn nnnw .
Science vTn .

Education 711'n .

The Scrolls mi7ann maan .

And the wolf shall dwell with the lamb w1 Dy ax7 1.
Ancient Israel Yard nz'myin 78wt a¥n .
Performance Hall miaxn n71x .

Stage nn1.

Hall of the End of Days o'n'n m'Iinx 071X .
Artist Chamber p'nx 27N .
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Israel Pavilion for the New York
1961-64 World's Fair (first prize in the
planning competition; was not built)

“I wanted to place the building, which symbolizes the State of Israel,
on a broad and stable foundation.™

Commissioning body: Prime Minister’s Office,

Israel Architects Association

Architect: David Reznik

Interior design: Raphael Blumenfeld, Lazar Heskia
Exhibition design: Dani Karavan, Arnon Adar, Naftali Bezem,
Dan Gelbert (retired), Shmuel Grundman, Dan Reisinger
Designation: Pavilion representing the State of Israel in an
international fair

Built-up area: 3,290 sg. m.

Materials: Concrete, plaster

Planning timeline: 1961 first plan; 1962 second plan

(Israel withdrew from the Fair, instead focusing on preparations
for the Expo ‘67 fair in Montreal).

Site: When the date of the New York World's Fair was publicized,?
the Prime Minister’s Office and the Israel Architects Association
initiated a limited competition, among eight architectural offices,
for designing the Israel Pavilion that would express “the spirit of the
Jewish people struggling for existence, its connection with the past,
the Bible, the Diaspora, and its contribution to the Fair's theme,
‘Peace through Understanding’” The winners, Reznik, Blumenfeld and
Heskia, designed a massive structure at the intersection of three
streets, illustrating the existence of the State of Israel via material
mass, which is reinforced by the exhibition design: a detailed,
winding historical continuum that seems to declare: “We are here.”

Cancellation of Israel’s participation in the Fair for budgetary
reasons left the plans on paper, but the project nevertheless won a
citation in a competition organized by the important architecture
magazine, Progressive Architecture.* The jury commended it for its

eloquent interior spaces and for its uniqueness vis-a-vis the
conventions prevalent in American architecture at the time.

Project: The pavilion was designed as a truncated fortress, with only
a few narrow, horizontal openings; it was three levels high, the
movement between levels flowing on a sloping spiral ramp. The
corners were rounded to create an elegant silhouette, softening its
heavy appearance, and the surface was covered with rough plaster
in contrast to the free flow of the expressive display spaces. The
entire pavilion was placed on two round foundations at the front
and a broad elliptical base at the back. The elevation generated an
open space that defined a high entry space and a spacious staircase.

Display: The massive envelope somewhat blocks the central space,
but movement in the exhibition halls flows smoothly. The heart of
the display was located in the free entrance space at the intersection
of the three streets. The courtyard's paving with local Israeli stone
attests to the designation of the space, rendering it suitable for the
display of archaeological findings. Bibles, translated into eighty
languages, are showcased at the entrance to the closed space. From
there the display follows the story of the Jewish people returning to
its homeland by means of dramatic sets: a relief of prophet Jeremiah
at the entrance, accompanied by the Biblical quote “That thy
children shall come again to their own border” (Jeremiah 31:17),
diverse display modes on either side of the winding ramp and in the
various interior halls. The latter were designed as organic spaces and
divided thematically in ascending order, the immigration waves
symbolized by a long flight of stairs. A display of handicrafts for sale
was intended for the mezzanine, alongside a tourist center, a
restaurant and restrooms.
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1 Reznik in a conversation with the writer,
December 2003.

2 The New York 1964 World's Fair deviated from
the principles customary in the World’s Fairs
held in Europe, mainly due to its business-
oriented conception (the main sponsors were
commercial bodies such as Coca-Cola, General
Motors, Ford, Chrysler) which pushed content
aside; some European countries voiced their
reservation and canceled their participation. The
display, which emphasized technology,
information, communication, energy and space,
was optimistic-utopist and paid little attention
to the dangers inherent in progress. The Fair
failed economically as well, although today it is
regarded as a turning point marking the loss of
innocence with regard to the achievements of
technology; see www.nywf64.com.

3. Reznik in a conversation with the writer,
December 2003.

4. Mordechai Avishay, “The Pavilion that was not
Built Wins a Prize,” Maariv, 1 March 1964
[Hebrew]. In the end, a commercial privately-
sponsored Israeli pavilion was erected at the
Fair, a private initiative of American Jews,
without an architect. The spiral-shaped interior
design was entrusted to Ira Kessler and Zvi
Geyra. The Prime Minister's Office decided to
use the 1964 pavilion design as the basis for the
Israeli Pavilion for Expo ‘67 in Montreal, Canada,
and Reznik was invited to take part in the
design alongside Arieh Sharon and Eldar Sharon.
During the work process far-reaching changes
were introduced into his original plans: the
“warm” concrete was substituted for “cold” pre-
casts, and the flat roof was replaced by
hexagonal modules that generate a fidgety
pattern, letting natural light into the interior;
see www.nywf64.com.

5. “Citation: Israel Pavilion for the 1964 World's
Fair,” Eleventh Annual Design Awards,
Progressive Architecture (January 1964), p. 130.



