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View from southeast with a coarse stone wall 1'x3n0 11X 171 DV NATA"DINTA XD
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Charles Clore Soldier's House, 1966-70

Commissioning body: The Jerusalem Municipality and the
Association for the Wellbeing of Israel’s Soldiers
Architect: David Reznik

Associate architects: Arthur Spector, Michael Amisar
Landscape architects: Lipa Yahalom, Dan Zur

Interior design: Dora Gad, Arieh Noy

Synagogue interior design: David Reznik (in collaboration
with Arthur Spector and Michael Amisar)

Construction: Oscar Sirkovitch

Art works: Avigdor Arikha (wall mosaic), Bezalel Schatz
(the Synagogue’s perpetual light and Torah Ark curtain,
ceramic wall in the dining hall)

Designation: A house for soldiers

Site area: 12 dunams (3 acres); built-up area: 4,327 sg. m.
Materials: Stone, concrete

Site: The Soldier's House — Yad Labanim Complex in Jerusalem
borders on the eastern outskirts of the urban area where the
country’s cultural and governmental institutions come together —
the Givat Ram Campus of the Hebrew University, the Government
Precinct, the Knesset, the Supreme Court, The Israel Museum, etc. The
complex was constructed in two stages: the Soldier's House in the
second half of the 1960s, and Yad Labanim is the second half of the
1970s. The buildings, like their designation, are different yet mutually
complementary. Their differences reflect the changes that occurred in
architecture during those years, in the transition from brutalism to
neo-geometrical postmodernism, and the evolution of Reznik's
architectural language, which speaks a local dialect conscious of the
currents in international architecture, with powerful restraint.

The Soldier's House is situated on the eastern slopes of the hill
overlooking the Sacher Park, on the axis beginning at the Jerusalem
Convention Center (Binyanei Ha'uma) and ending on Bezalel Street.
Construction in this fort-like site evolves from low-rise structures in the
entrance area to high-rise buildings further on, with a coarse stone wall
that integrates into the rocky surroundings marking its boundaries.



Project: The main building is a cube-shaped, relatively low (two-
stories above ground) concrete structure with stone facing. Despite
its geometrical form, it assimilates nicely with the topography. The
windows are low and narrow, except for a single vertical opening
with a concrete beam as its base and arched concrete facing above.
The second building, located left of the entrance, is divided between
the watchman’s quarters (whose designation was later changed) and
a synagogue (not part of the program requirements, but introduced
into the plan at Reznik's initiative). A small, intimate courtyard
paved with stone typical of ancient synagogues in Jerusalem
separates the two buildings. Constructed of exposed concrete (beton
brut), the synagogue is surrounded by a wall of hard brown Galilee
stone, generating a fascinating encounter of textures.

Reznik’s design is functional and geometric in the spirit of the
time, and its blatant materiality is met by formal simplicity faithfully
supported by state-of-the-art building technology. The inner
courtyards inundate the interior spaces, including the bedrooms,
with natural light; the confluence of southern and northern light in
the courtyard softens and refines the dazzling Jerusalem glare. The
exterior stone walls penetrate the interior, and together with the
wood-clad concrete staircase banisters, they form a warm reply to
the cold, exposed concrete.

Orientation: Visitors can arrive at the complex either by car from
Ben Zvi Boulevard, or by foot through the Sacher Park. They enter an
extensive inner courtyard, bounded on the south by the massive wall
of the Soldier's House. Narrow, low-lying, rectangular windows in
the massive wall convey a feeling of fortification. On its other side
the courtyard is bounded by the synagogue and watchman’s
quarters.

The main building serves three major functions: reception,
lodging, sporting and social activities. The original interior plan,
constructed around three inner courtyards (one was closed off),
generates intimate intersections of random encounters in a mixed
community. Installed at the center of the entrance level is a round
reception desk that cuts the space, inspiring a warm feeling of
hospitality. On one side of the desk there are offices, a music room,

and an interior courtyard. On its other side, an internal pedestrian
street leads to the interior courtyards, kitchen, dining rooms, reading
and recreation rooms, lecture hall, and library. The quiet upper level,
with its two wings, contains the sleeping facilities, with 120 beds in
rooms intended for 4 soldiers each. The lavatories are located at the
end of each wing. The sports and social activities are centered in the
basement, which also houses a discotheque, an indoor swimming
pool, and a military canteen service (shekem). Reznik wanted the
place to be an “alternative home” conveying a sense of culture and
a communal atmosphere.

The small synagogue expresses the principle of gathering in the
form of an intimate, center-oriented pentagonal structure whose sides
meet at acute angles. The tiny space is designed for some eighteen
men and ten women only. The women's gallery is reached by a
staircase from the yard. The men’s area contains flat wooden seats laid
on concrete benches; their straight and narrow high wooden back
support, concave at the top like an upturned halo, is attached to the
concrete wall. The main concrete platform, covered in wood, is
situated underneath a lamp in the shape of the Hebrew letter Shin ().
Design of the interior space and seats was inspired, according to
Reznik, by the Medici Library designed by Michelangelo in Florence
(1524-34). Natural light filters through a slit in the corner of the
pentagon that faces the small yard, and through a narrow
aperture in the ceiling. The long, narrow Torah Ark curtain
(5 m. high) was designed by Bezalel Schatz and embroidered by
women from Bethlehem. The first letter of the Hebrew alphabet,
Aleph (x), is embroidered at its top, and the last letter, Tav (1), at its
bottom.

Synagogue: section
7N NN N1
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1 The unconventional design of the entrance, with
the reception-information desk at the center of
the walking route and the use of wood in the
banister, were influenced by Ernesto Rogers
whom Reznik met when he designed the Van
Leer Institute; see Malkin, n. 1 for “The Hebrew
University Synagogue, Givat Ram Campus.”

Synagogue: elevation drawing
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One may enter the memorial chamber in the main building
from either the plaza or the rear lower level, through an iron
gate (also designed by Bezalel Schatz) and a prismatic glass
sculpture by Israel Hadani. These two works of art divide the
interior from the exterior in a dual game of concealment and
reflection. The memorial chamber interior was clad with
anodized aluminum, at the bottom of which the names of the
fallen soldiers were etched (1,876 upon the site’s inauguration;
2,500 today), in Hebrew lettering designed especially by Schatz
and typographer Moshe Shpitzer. From the memorial hall, with
its perpetual light, one descends a spiral staircase with a brass
plated iron handrail designed by Schatz, to the ground level,
where the lecture hall, archive and offices are.

| Memorial Chamber: interior
. L 00111211 2N

Memorial Chamber: plan nv121m :1172'77 TN
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Prismatic glass sculpture by Israel Hadani
T 7N 7Y DDA 11107 700

Entrance gate designed by Bezalel Schatz
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The Soldier’s House — Yad Labanim
(Memorial for Soldiers) Complex,
Jerusalem, 1966-70, 1974-78

“The location of Yad Labanim adjacent to the cubic Soldier's House
called for a different geometry.™

Yad Labanim (The Jerusalem Memorial for
Soldiers), 1974-78

Commissioning body: The Ministry of Education and Culture,
The Ministry of Defense, The Ministry of the Interior,

and the Jerusalem Municipality

Architect: David Reznik

Associate architects: Arthur Spector, Michael Amisar
Construction: Oscar Sirkovitch

Lighting: Kevin McAllister

Environmental sculpture: Bezalel Schatz (a monument in the
water pool, iron gates, perpetual light, handrail, aluminum
reliefs, mezuzah, typography in stone), Israel Hadani (prismatic
glass sculpture), Lev Sirkin (reliefs)

Typography: Moshe Shpitzer, Bezalel Schatz

Designation: Commemoration of soldiers, residents of Jerusalem,
who had fallen in Israel’s wars

Site area: 7 dunams (1.75 acres); built-up area: 626 sq. m.
Materials: Stone, concrete, gold anodized aluminum

Site: Consolidation of the program was accompanied by a
deliberation between a commemorative monument and a community
center. Eventually it was decided to focus on the commemorative
function and construct a “content-minded” building — a memorial
for Jerusalem soldiers who had fallen in Israel’s wars, thus reducing
the costs of upkeep and staff.2

Yad Labanim was designed as a complementary opposite to the
adjoining Soldier's House. The proximity to the cube-shaped House

called for a different geometry. Reznik opted for a rectangular
grid as the base from which pyramidal forms rise to different
heights. Despite the choice of a “content-minded” structure, Reznik
masterfully designed a non-monolithic monument, splitting into
geometrical units that modestly extend on site. The pointed
pyramidal form dominating the plan draws upon the tent shape.?

Project: The entire site, including the internal and external
concourse, was faced with hewn stone like that of the Soldier's
House in order to create an affinity between the different buildings.
The interplay of natural light on the graded stone changes during the
day, contributing to the geometric frenzy along the base of the
rectangular site, which, according to Reznik, alludes to a 150 m. high
obelisk, placed on the ground horizontally, as it were. “The obelisk is
typified by a purity of lines. The gentiles make it vertical. Why don'’t
| make it horizontal, tied to the ground?™

The use of such terms as “memorial tent,” “obelisk” and
“pyramid” inspire the complex entrenched in the mountain, whether
consciously or not, with a monumentality, linking its modest visual
image with the emotional burden of collective memory. The pointed
structures recurring in varying doses of height and volume, the
impervious walls defining the monument, and the void shrouding
it — all these contribute to the awe engulfing the place.

Orientation: In effect, the commemoration site contains not only a
memorial chamber (in the main structure, the last high pyramid on
the southeast side of the site), but also a basement with a lecture
hall that can hold approximately fifty people, and an archive.
Entrance to the site is through two relatively low pyramids, leading
to an inner courtyard, which, in turn, allows for a moment of
introspection between an olive tree and a stone bench. From the
ascetic yard, where the name of the site has been imprinted, one
passes through two additional pyramids into a plaza designed to
accommodate approximately 600 people. The plaza is closed from
the west and opens eastward, providing a view of Jerusalem through
amonument of brass pipes, a forest of gun barrels rooted in the pool,
by sculptor Bezalel Schatz.
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1 Reznik in a conversation with the writer,
May 2000.

2 The program was outlined by Teddy Kollek who
preferred a commemorative site to a high-
maintenance, multi-purpose complex with
numerous employees; see Zvi Lavie,

“A Commemoration Site for the Capital’s Fallen
Soldiers will be Inaugurated Tomorrow in a
Formal Ceremony,” Maariv, 8 May 1987
[Hebrew].

3 Reznik maintains that the source of inspiration
for the design was not the pyramid but the tent;
see Lavie, ibid.

4 See Malkin, n. 1 for “The Hebrew University
Synagogue, Givat Ram Campus.”
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